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Seven of Williams' symphonies, several symphonic poems, and three
suites for string orchestra are in the Fleisher Collection in Philadelphia.

In 1938 a complete catalogue of Williams' works was printed by La
Quena. See also N. Slonimsky, "Alberto Williams, the Father of Ar-
gentinian Music" (Musical America, January 10, 1942).

Williams' daughter, Irma Williams, has written a number of piano
pieces and songs, published in La Quena. Her style of composition faith-
fully emulates that of her father.

Bolivia

I Bolivia! jLa heredera del gigante!
[OLEGARIO v. ANDRADE]

I Viva si, viva Bolivia!
\Caramba la boliviana

Que tiene tanta salera!
\Caramba la boliviana

Que tiene amor verdadero!

[TEOFILO VARGAS]

Bolivia is often called the Switzerland of South America, for, like Switzer-
land, it is landlocked and is traversed by mighty mountain ranges, Bolivia is
situated between the Equator and the Tropic of Capricorn. The climate varies
with the altitude. La Paz, the capital, lies at an altitude of 11,910 ft. The
population of Bolivia is three and a half million, the majority of which is com-
posed of Indians and Mestizos*

The character of national music, as of all national expression, is to
some extent determined by the geography and the climate of the country.
The case of Bolivia demonstrates this point. The highlands with their
bleak landscape, as well as the thinness of the air, are apt to induce dejec-
tion and melancholy j these characteristics are reflected in the music of the
inhabitants. In contrast, the popular songs of the Bolivian valleys are
characterized by rhythmic variety and color. The dance movements of the
Indians of the highlands are slow and measured, whereas those of the
inhabitants of the valleys are rapid and full of abandon*

The Indian music of Bolivia is based on the pentatonic scale. With
the advent of the conquistadores, this scale was extended to seven tones*